ART POTTERY

FOR YOUR BUNGALOW
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By CARO MACPHERSON

Caro Macpherson lives in a 1906 bungalow in Berkeley, Calif.
and has collected pottery, furniture and decorative art from the
American Arts and Crafts movement for over 20 vears.

PEN ANY ISSUE of The Craftsman
magazine and you'll see furnishings
with art pottery decorating an other-
wise spare setting — the natural
tones and matte glazes perfectly
complementing the dark wood and
subdued interiors. For the bungalow owner of the early
1900s, a few pieces of pottery and hand-embroidered
textiles, along with some Mission furniture, was all
one needed.

But well before the end of the century the Arts and
Crafts movement was emphasizing a return to nature,
and artists across the United States were working with

the natural clays of the earth as the perfect expression of

nature and craftsmanship. The classic shapes and glazes
of the early potters, who started in the 1880s — such as
William Grueby, and Mary Louise McLaughlin, the
founder of Rookwood Pottery — made handcrafted pot-
tery the most widely used decorative art of its time, and,
still in demand today. Artus Van Briggle went to Avon
Pottery and then to Rookwood before opening up his
own Colorado studio in 1899,

Frederick Hurten Rhead came to the United States
from England in 1902 and worked for Vance/Avon,
Weller, Roseville and others before establishing Are-
quipa in 1911, and his own Rhead Pottery of Santa
Barbara in 1913. Rhead used native California clays,
such as Arequipa’s, which came from Placer county.
He created his unique inlaid design with various
“slips,” clays thinned to the consistency of cream,
which he used to decorate the pottery, applying them
with a squeeze bag. Rhead was captivated by Chinese
black glazes while working at Rhead Pottery in Santa
Barbara, finally perfecting a mirror black glaze which
became some of his most prized work.

William Gates of Teco, and Samuel Weller of
Weller Pottery, who were perhaps most responsible for
building public interest in pottery as a decorative art,
later led the industry into producing commercial art-
ware. By the 1920s economic factors had forced most
of these potteries to either adopt the industrialized
methods of commercial potteries or close their busi-
nesses.













